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Dominique Gonzalez-Foerster (*1965, | in Paris und and Rio de Janeiro),
Morag Keil (1985, 1. in London),
Meélanie Matranga (* 1985, l. in Paris),
Bonny Poon (*1987, I. in Frankfurt am Main),
Josephine Pryde (*1967, 1. in London und and Berlin),
Sarah Staton (%1961, L. in London und and Sheffield)

Welche spezifischen und spontanen Raume, Situa-
tionen und Beziehungen konnen generiert werden
in einem Kontext, in dem viele so tun, als ob die Zeit
bis ins Unendliche vorgeplant und vorbesetzt ware?
Wenn die Zukunft als unausweichliche Fortsetzung
gegenwartiger Trends dargestellt und gehandelt
wird? Diese Ausstellung entstammt einer prazisen
Beobachtung der aktuellen Gesellschaftsober-
flachen. Sie versucht zu behaupten, dass Arbeit und
Leben per se nicht immateriell sein konnen.

Die Idee, vom eigenen Bett aus mithilfe eines
Laptops rein konzeptuell zu arbeiten und die Mog-
lichkeiten der Vernetzung im digitalen Raum zu
nutzen — sie ist vielleicht eine Art Symbol fir die
Ausrichtung eines bestimmten Lebensstils, wie er
in den nordlichen Breitengraden und in global ori-
entierten Gesellschaftsschichten gepflegt wird. Sie
ist Teil einer Politik, die Impulse gibt, noch starker
als bislang die digitalen Technologien in das Alltag-
sleben zu integrieren, um permanente Bewertung
und kontinuierliche Kontrolle im Alltag als Selbst-
verstandlichkeiten zu etablieren. Viele von ,uns”
beteiligen sich an diesem Prozess als bloB3e Zeit-
zeuglnnen, meistens aber sind wir Teilnehmerinnen
und Befurworterinnen, also aktiv.

Hier wird eine Selektion von Auszligen vergan-
gener Ausstellungen gezeigt, in denen die Kiinst-
lerinnen versuchten, Nuancen von Situationen aus-
zuarbeiten, welche das Verhalten von Produzen-
tinnen und Konsumentinnen durch das Spezifische
einer Situation anstatt vorgegebener, wiederhol-
barer Handlungsweisen bestimmt hatten. Dabei
wurde die Moglichkeit ungeplanter Licken betont,
oder auch das Nicht- und Andersfunktionieren
dieses Lebensstils. Muster zwischenmenschlicher
Beziehungen und Raume, wo diese sich entfalteten,
ob real komplex, plump und peinlich oder digital,
wurden in den Ausstellungen und Arbeiten zu kon-
kreten, fassbaren und konfliktreichen Orten.

Egija Inzule lebt in Rom, wo sie als Kuratorin am
Istituto Svizzero di Roma tatig ist.

Excerpts from
How They Met. Part 1:
Mother cmd Her House,
SupaStore,
The Issues of Our Time (1& 3),
Fille/ Garcon,
In the Middle of Affairs

Which specific and spontaneous spaces, situations,
and relations can be generated in a context where
many act as if time was endlessly planned and
determined in advance and where the future is
represented and negotiated as an inescapable
continuation of current trends? This exhibition origi-
nates from a careful observation of the surfaces of
present-day society. It sets out to assert that work
and life cannot be immaterial per se.

The idea of working purely conceptually from
bed with the assistance of a laptop, making use
of the opportunities present by the networking of
digital space—perhaps this is rather emblematic
of the trajectory of a certain lifestyle, one that is
pursued in more northern latitudes and in globally
aligned societal classes. It is a part of politics that
provides impetus for integrating, faster than ever,
digital technologies into everyday life, in order to
implicitly anchor permanent evaluation and continual
controlling in the quotidian. Many of “us” participate
in this process as mere contemporary witnesses,
but most often we are promoters, which implies
activeness.

Excerpts from several past exhibitions will be
shown here, in which the artists elaborated nuances
of situations determined by the behavior of produc-
ers and consumers based on the specificity of a sit-
uation instead of predetermined patterns of repeti-
tion. Here, unplanned gaps were emphasized, but
also the non-functioning or the differently function-
ing facets of this lifestyle. Interpersonal relationship
patterns and spaces where they played out—
whether real and complex, awkward and embar-
rassing, or digital—within the exhibitions and the
artworks became concrete, tangible, and conflict-
laden sites.

Egija Inzule lives in Rome, where she works as cu-
rator at Istituto Svizzero di Roma.
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4 Bonny Poon, Re-enactment of
the Cool-Down (Body Movement
Workshop), 2010
Poster aus der Ausstellung poster
from the exhibition In the Middle
of Affairs, Kiinstlerhaus Stuttgart

<« Dominique Gonzalez-Foerster, Fille/
Gargon, 1995, Einladungskarte invi-
tation card Gallery Koyanagi, Tokyo,
Archivmaterial archive material
Gallery Koyanagi

X Dominique Gonzalez-Foerster, Fille/
Gargon, 1995, Installationsansichten
installation views Gallery Koyanagi,
Tokyo, Archivmaterial
archive material Gallery Koyanagi

<«

Mélanie Matranga, White Noise,
Smoking Area, 2014, Besucherlnnen,
Kunstharz, Stoff, variable GréfBe
visitors, resin polyester, fabric,
dimensions variable, Installations-
ansicht installation view The Issues
of Our Time (3): Less Time More
Issues im at Artists Space Books
&Talks, New York
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Sarah Staton, SupaStore
boutique, 1994
Installationsansicht des
Schaufensters der installa-
tion view of the window of
SupaStore boutique, Laure
Genillard Gallery, London

>

Sarah Staton, SupaStore
de Luxe, 1995
Einladungskarte invitation
card,21x14,8 cm

The Issues of Our Time (3):
Less Time, More Issues,
2014, von castillo/corrales
kuratierte Gruppenausstel-
lung im group exhibition
curated by castillo/corrales
at Artists Space Books
&Talks, Bildschirmfoto der
Ausstellungsankiindigung
auf der Website des Artists
Space screenshot

of the announcement of
the exhibtion on the Artists
Space web site

ES

Supastore de Luxe @ UP & CO works by:
Franz ACKERMANN . Lolly BATTY . Huma BHABHA
Simon BILL . GRAW BOCKLER . Christine BORLAND
Angela BULLOCH . Ellen CANTOR . Jake & Dinos CHAPMAN
Cedric CHRISTIE . Michael COHEN . Ray COOKE
Jeremy DELLER

L:a. Jason FOX. Anya

Man GOLDIN . Wayne

en HEPWORTH

N . Rachel HOWARD

imon JOSEBURY . Alan

LANE . Cary LEIBOWITZ

il

ACKIE . Jonathan MONK

GhEE OPILIE. Kirstie OGG . Ricardo

Q@ @»fe PARRIS . Mark PAWSON

Simon PERITOM: am BAMSAY . Barry RATOFF
Tessa ROBINSa.MiChells SEGRE . Kenny SCHACHTER
' ACESFIRIGLEY, . Boss SINCLAIR . Jane
SIMPSON=NaneyWwSPERO . Georgina STARR . Sarah

The Issues of Our Time

Arﬂ'sﬁ Space
Bopks &
Talks
1

Social Motworks
Membershio
Herwslaner
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Astists Space Books & Talks
55 Walker Street

Pragrams Calendar

No Lectures
Sunday, Apal 13, Tpm

This won't ba tha cccasion 1o iston o
ook loctusing “sbou.” or dulbvoring
dofinitive answors 1o arry “issuos.” rathes,
whal's # slake s how 10 deline, cops and
e wish tham

O this first evening there will be s
reacing by Li faynauc Dewer; followsd
by ancther heppaning. in the form of
Fiann Meade's uveiling of whas lsa
urclse “Tha Skin of the Bese™. This will e
pumcusted by soreenings of films and
vidoos, sakecsd by Morsg Kl and Kon
Rinmntiach

Lator that evenng. v will soreen Dans &
dmigo g te kght,” 61 mins., videa,
Frersch with subtithes) the first part of
French filmmaker Leos Casa's thse-part
ini-yariad Piae oo, M3 smbiuites
[1£28). This sdsptation of Herman
Mabille's nowel Perre o, the smbiguines
was first made inlo the feature film Aol X
oy o, beshorns he roadited for talvision
this longger, raraby soon verson.

The Bicgraphical llusion
Wednesday, April 16, 7pm

Lil Flrymuct Divsase Le3L3 Gt B i icon
for & long-term ressarch project, invohing
wTising Lnderwnelming Bograohies, 8
tha chonsms n membar of castillaloarnles
250, guines pig. It is follownd by, or may
actually rur parmllel with, o discausion
about the biographical condition of not
just srtists, but spoces too. Thes tesm of
castillofoorales, the artists present, and
thase N Ve guswst that svaning. sstist
Jsson Simon, wekoome you into 8
conversation that hopes 10 psh deather
88t of ralationshins forward.

Toeiight wwa will nkso acreae A Vombes des
lrniédrns (“in the shadow of the lights,”

55 ming . th socond part of Leas Cana's
Piorra oy, hos ovnbgurits, i which v sea

http:/fartistsspace org/exhibitions/the-issues-of-our-time

- The Issues of
Our Time (3):
Less Time, More Issues
April 12 - 27, 2014
Oponing: :
Friddiry, April 11, E-&qm

Curated by castillofcorrales

This third edition of the project The fssuas of Our Time
followes two previous ilerations at castillofcorrales, o
co-operatively run non-profit ert space in Paris. in the
context of Artists Space Books & Talks, the praject will
inwolve contributions from artists, writers and curators
including Valentin Boura, Thomas Boutoux, Antonia Carrara,
Andreas Fuhrer, Joachim Hamou, Egija Inzule, Maorag Keil,
Hang-Christian Lotz, Mélanie Matranga. Fionn Meade, Lili
Reynaud Dawar, Kari Rittenbach, Jason Simaon, and
Benjamin Thorel.

With the subtitle “Less Tinse, More lssues.” the event-based
exchibition is structurally thought of as an open-ended
setting: a sita for circulating problams and mathaods,
keeping the trace of socisl constraintz and intimate
behaviors.

When making things public, what makes sense is whet
takes time; what takes value are displacements,
and G stones,

well-womn references and emotions, are the tokens that
Moy us 1o handla the awkward and smbarrassing
necessity of howe-lo-perform-one's-own-lile. Some may rely
on adolescence ance again, and the naivety factor that is
supposed to come along with it; others would turn to the

h-telling istic rhetaric, i the distance
they have with themselves. There's no reason to take for
granted the usual, inevitable, forms-of-lile and self-assured
acts-of-thought. “In youth we are, batt in age we seam.” |z
that to say we never becoma?

It's not so much that moods and affects have to be kept
secret and hidden. Do we have to say it once more — they're
structured through ddjd-vir, and we already found most of
the words for them in hall-forgotten songs and brusgque
quotes, What matiers, tonight, is what is behind the scene,
nat as somathing mysterous, or a8 one of the Last tricks in
the sleeve, but as the dailyness of things, the eventlyness of
it all: the course of our lives, observed from 100 close a
distanes, in the middle of affairs. In the shadew of a
moment things are irrevocably done - a% if there was no
time 10 say, “yes” with any conviction.

Something ever comes of all persistent inquiry; we are not
50 continually curious for nothing. We may already ba
aver-fond of a certain imaginary image of our lives and
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